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(1346-1347). The famous episode of the six burghers who surrendered themselves 1 save
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Calais.

24. The term is put into circulation and analyzed by Miller in The Heroine’s Text.

25. In this regard the novel pursues the course embarked upon by the précieuses, 1o
which Madame de Lafayette added important vocabulary and syntax. It is also an important
function of the 18th-century salon, especially Madame de Lambert’s. The discourse on love
loses in the intervening years a good deal of its metaphysical content and instead begins to
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26. George Eliot, “Woman in France: Madame de Sablé,” in Essays, ed. Thomas Pinney
(New York: Columbia University, 1963), p. 54.

27. The essay is collected in the English translation entitied Desire in Language (New
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Turks on the Eighteenth-Century
Operatic Stage and European
Political, Military, and Cultural History
QM

One would be hard-put to find a dix-huitiémiste :E..m::__w.. with .m:wnrm-
nie’s and Mozart’s ovn_mvm Die Entfiihrung aus &S@ Seral Q‘\K >§=&§.~ \qeﬁ
the Seraglio]; but many more might be unacquainted with Dancourt’s an
Gluck’s La Rencontre imprévue [The Unexpected Encounter] or Friberth’s and
Haydn’s derivation L'incontro improvvise, and almost none would know—
or care to know—operas like La schiava liberata [The Freed Slave-Woman] by
Martinello and Jommelli, Der Kaufmann von Smyrna [The \S%ip.ni M\
Smyrna)} by Chamfort/Schwan and Vogler, or Der Bassa von Tunis E,r«
Pasha of Tunis] by Henisch and Holly. These operas are intriguing to the
cultural historian, however, because all of them, plus others totalling at
least thirteen before Mozart’s masterpiece, contain plots and characters A.um A
amazing uniformity; and of these thirteen, eleven were first v_,oaznwa in
the relatively short period between 1764 w..a 1781 (see appended list of
“Abduction Operas”). Rather than establishing these operas as sources for
Mozart's achievement in 1782, which has already been done by .Ew_:u.
Preibisch,! 1 want to show what the uniformity in plot implies for
European attitudes towards alien cultures, w.:a to point out how these
attitudes were prepared by political and military events, and how they
developed from earlier attitudes. )

In spite of numerous variations, the operas follow a basic pattern: a
European woman—usually a Spaniard—is separated from her lover,
taken prisoner by Turkish pirates, and sold to a sultan as a slave. The
sultan falls in love with her, but the Christian woman remains mﬁ.mamwma
and true to her beau. He, in turn, soon finds his way to the seraglio m..a
plans (together with a nervous servant) the abduction and escape by ship.
Often the woman has a chambermaid or other woman-servant, who
though chased by a coarse harem guard resists his advances; this constel-
lation provides broad comedy. The abduction is m<n.=~=m=< discovered;
the sultan threatens to punish the Europeans horribly, but he mﬁw-._w
forgives them magnanimously and allows them to return home. All join in
a concluding hymn of praise for the unexpected nobility of the Muslim
monarch. R

Because this plot is followed with few changes by so many librettists, it is
easy to see why the Mozart critic Hermann Abert wrote that “such rescue
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stories . . . were just beginning to become fashionable . . . at that time.”? In
fact, some contemporaries commented on the prevalence of the abduc-
tion story; the German writer Knigge, for example, found himself
obliged in 1783 1o review a novel which included “this tale that has long
since seen its day, and has been belabored so often in novels and plays.”

Where did this repeated narrative come from? Why did it attain such a
vogue in German-speaking counries in the 1760s and 1770s? The basic
plot goes back at least as far as the Greeks, and we shall see that medieval
variants of it provide an enlightening—though unenlightened—contrast;
and its wide popularity in the late eighteenth century occurred at a
unique juncture in the history of relations-—political, military, and cul-
tural—between the Christian West and the Muslim Orient.

As a point of departure for summarizing this juncture, I wish to draw
on Edward Said’s finding in Orientalism that the Islamic Orient has
represented in an almost archetypal sense “the Other” for Europeans,
because its geographic proximity to Europe meant that for centuries the
Near East was the only advanced civilization with which Europeans had
substantial contact at ail and by which they were seriously threatened.*
This contact did not mean that the Muslim was taken seriously and
observed without prejudice; Norman Daniel has shown that the distorted
image of Islam that arose as a handmaiden to the Crusades dominated
European consciousness long after the Middle Ages, and to a certain
extent still does.* Daniel points out that for Christians the primary
characteristics of Mohammed were sexual promiscuity—an uninformed
and/or malicious idea derived from the Muslim conception of paradise—
and violence used in the propagation of the faith (p. 274). As a result,
promiscuity and violence (or cruelty) eventually established themselves in
Western eyes as the main characteristics of all Muslims—apparently
without much Christian concern about the fact that they had developed
their own concept of the “holy war.” These Christian “holy wars,” the
Crusades, remained a deeply formative experience in the European
relation to Islam. Muslims became “archenemies,” Mohammed the “arch-
deceiver.” Participation in the Crusades against Islam became a holy
obligation in the eyes of the faithful, and was even rewarded with
indulgences. Appropriately, in Crusade literature we find works with
abduction plots that seem almost designed as contrasts to the eighteenth-
century operatic plots I have described; in them, a Muslim woman is
rescued from her own father, an Arab ruler, by a Christian knight who
has been captured and with whom the daughter falls in love. In a more
conventional variation, a Christian woman is rescued from a sultan.
Examples of these plots are the semi-historical story of Prince Bohemond
in Ordericus Vitalis' Ecclesiastical History, the old French epics Prise
d'Orange and Fierabras, and the last part of the German epic Orendel.5
These abduction plots in Crusade literature should not surprise us,
inasmuch as the Crusades themselves were conceived in large part as a
.—.n.@mM:n.. of Christians (and Christian holy places) from infidel Muslim

ands.

In the eighteenth century it was more difficult to escape from the

Crusade mentality than one might think. For example, we find in Less

ing’s comedy Minna von Barnhelm (1765) a iw.?ﬁr:.mQ former mo.Enmn

Werner, who wants to join up with Prince Heraclius, ..m:m great r.m..o inthe.

Orient,” who “will soon burst open the Ottoman Sublime Porte. E,n.u.w,v.\u,.
Our ancestors diligently went after the Turks, and we should do the ’

same, if we are decent fellows and good Christians. Sure, I f:.ui that

a campaign against the Turks isn’t half as much fun as one against the

French, but it makes up for it by being that much more meritorious,

in this life and in the next.’

Werner is just a parody, of course, but a parody of a nmw_.awcnlw.::_nmm. of
course, one agrees with the many historians® who claim (without any
evidence) that after their unsuccessful siege of Vienna in 1683 and the
signing of the Treaty of Carlowitz in 1699, :.5 Turks ceased to .Um
considered a danger to Central Europeans. If it is true nrw.n the Turkish
threat represented the second most serious problem of msﬁnmgr- and
seventeenth-century Europe after the Reformation,® then it stands to
reason that this threat did not disappear overnight, and certainly not on
the threshold of the eighteenth century for the convenience of historians.
Between the siege of Vienna and the Treaty of Jassy qumv there were a
total of forty-one years of war between Turkey and either Austria or
Russia. In 1714 the Turks provoked new hostilities with the “Holy
League” (which was financially supported by the Papacy). Only after the
European success in this war did Westerners temporarily believe that the
Turkish danger had been eliminated; but twenty-one <nm:.m.w?9. the
Treaty of Passarowitz, following a new Turkish war, Austria had to
relinquish almost all the territory the earlier generation had won. As a
result, around 1740, not many Europeans thought that the Turks were a
paper dragon; Maria Theresa considered them one of the most unpre-
dictable elements in her foreign policy. Eventually, however—especially
in the period that interests us here, the 1760s and 1770s—the .O:cB»:
Empire became little more than a helpless pawn in European big-power
olitics. : :
.Mu The decisive turning-point was the Russian-Turkish war of 1768-74,
which was virtually simultaneous with most of the pre-Mozartian “abduc-
tion operas.” The war was initiated by the Turks, but only after goading by
France (traditional ally of Turkey), which wanted to counterbalance
Russian ambitions in Poland without having really to contribute anything;
but it soon became evident to everyone that the Turks would be overrun .
by the Russians, and in 1771 Austria did the unthinkable and signed a
short-lived pact with her former archenemy, the Ottoman Empire, to
prevent the Russians from overrunning the Balkans and upsetting the
balance of power. In the same year Joseph 11 wrote what everyone knew
by now: the Russians “are a thousand times more dangerous neighbors
than the Turks can ever be.”!® A war between Austria and Russia never
materialized, because Russian expansionism was quenched by the parti--
tion of Poland (1772). The idea of a partition of the Turkish domains in
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Europe could not be forgotten, however, and in the 1770s everyone
expected it to happen. Turkey was thought to be powerless. Even the
supposedly enlightened Voltaire conjured up the spirit of the Crusades,
writing to his friend the Czarina as early as 1769:

Far be it from me to want a league [the Holy League] against the
Turks. The Crusades were so ridiculous that there is no way of
renewing them; but 1 confess that if 1 were a Venetian [allies of
Russia] I would be in favor of sending an army to Candia [on Crete],
while Your Majesty would beat the Turks back to Jassy or elsewhere. If
I were a young Holy Roman Emperor [Joseph 11], Bosnia and Serbia
would soon belong to me, and 1 would then proceed to ask you to dine

at Sophia or at Philippopolis in Romania, after which we would
partition in a friendly spirit.!!

In his mind’s eye Voltaire already saw Catherine as conqueror of Constan-
tinople. We find the desire to reconquer this city in many documents of
the period, and can only interpret it as a renewed Crusade ideology,
because Christians had been irritated since 1453 that the former Byzan-
tium had become the capital of Islam.

So precisely in the 1760s and 1770s it became clear that the Ottoman
Empire no longer represented a major threat to Central Europe. This
Turkish military impotence is the salient factor for understanding the
genesis of the abduction operas; a rapprochement between Central
Europeans and Turks was now possible. To be sure, the “Turkish threat”
and consequently the ideology of the Crusades survived, namely in the
bogeyman-figure of the individual Turk, the saber-rattling, ruthless, and
vengeful Janissary. Facts, semi-facts, and legends from past and not-so-
far-past Turkish wars fed this image; for example, one can imagine that
Joseph Haydn never forgot the story of his grandfather, who barely
eluded the invading Turks in 1683; the grandfather's brother did not
escape the bloodbath.!? So the image of the ruthless Turk persisted
alongside the obvious deterioration of the Ottoman Empire as a military
power.

A different but related ambivalent attitude towards Islam (for most
Europeans “Turk” and “Muslim” were synonymous) was reflected in
cultural life, where the confrontation with Islam had sparked Turkoma-
nia in non-Hapsburg Europe long before the 1768-74 war. The political,
economic, and military factors were the main impulses for this fashion; it
was in France, the power most friendly to the Turks, where turquerie first

caught on, especially as a result of the gigantic and colorful Turkish
diplomatic missions to Paris in 1721 and 1742,13 a time when the Habs-
burg Empire could hardly think so lightheartedly of Turks. Frederick the
Great, on the other hand, aimed for a Prussian-Turkish alliance at the end
of the Seven Years' War, received a huge Turkish diplomatic mission in
1763-64, and made fun of the Berliners who soon began eating dates,
wearing turbans, and even—as some reports had it—setting up harems. !
To be sure, these diplomatic and cultural contacts paved the way for a
more open contact between East and West, but to a large extent the
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more than “purified” Muslims, enlightened Europeans in exotic dress.
Michel Deveéze describes the ambiguity with the right nuance when he
speaks of the eighteenth century (and he is thinking mainly of France) as
an epoch “when Europe pretended to believe in a certain superiority of
the Orient” (p. 512). To quote Dorval from Diderot’s Le Fils naturel (1757),
one saw in the Muslim peoples an “incredible mixture of humanity,
benevolence, and barbarism.”!

The fruits of this new outlook ripened most fully in the Turkish
abduction operas, particularly in the sultan figure. By comparison, earlier
works with Turkish themes hardly seem of the same stock. In Daniel
Casper von Lohenstein’s drama, Ibrahim Bassa (1653), the abduction fails
and is used only to demonstrate the constancy of the captured lovers and
the cruelty of the sultan. Ibrahim, who was originally a Christian, is
brought captive back to the court of the sultan Soliman along with his
lover, Isabella, with whom the sultan is in love. After his lecherousness
wins out over his few grains of reason, Soliman finally has Ibrahim
executed. In this way he combines paradigmatically the twin Muslim
stereotypes of violence and lasciviousness. In this drama we find clearly
illustrated a primary motif in the European relation to Islam: the fear that
the European woman will fall under the sexual control of the Muslim, will
be dragged into his “bed of disgrace” (Schand-Bett), as Isabella puts it.#
This motif appears whenever a Christian woman is brought to the harem
of a sultan, and therefore also in the Turkish operas of the eighteenth
century.

Exactly one hundred years after Ibrahim Bassa was published, a newer
approach to these themes is evident in the very popular singspiel, Soli-
mano, a libretto by Giannambrogio Migliavacca set to the music of Johann
Adolph Hasse in a production at the Dresden court.? It is a Turkish
opera, but without an abduction. In a typically eighteenth-century retell-
ing of the old story of Suleiman 11, who killed his own innocent son
Mustapha as the result of an intrigue by the sultana Roxelane and the
Grand Vezier Rustan,?* the libretto first shows us a modern-sounding
sultan who intends to rule “absolutely” but without “cruelty” (p. 10). Still
wanting to believe good of his son, he resists the rumors of disloyalty, but
not for long. Two things separate him from his ruthless literary forebears:
the pangs of conscience that plague him right after he orders his son
killed (p. 72), and the librettist’s merciful trick of making the report of the
execution fake. The son magnanimously forgives his father. So we find a
characteristic mixture of the old and the new in Solimano: an active

conscience and a desire to be an enlightened despot, but also a tendency
to be controlled by his fears, and an inward wickedness that expresses
itself in his features, which make one character exclaim, “what a wild
face!” (p. 23); another calls him the “bloodhound of Asia” (p. 26), a phrase
used often by Lohenstein, too.

In the abduction operas of the 1760s and 1770s, a qualitative difference
appears in the portrayal of the Turkish sultan. To be sure, the “new”
sultan still retains older features, as we can see by examining Stephanie’s/
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CALANDRO: 1l Profeta Maometto
non avea cervello netto,
quando c'interdisse il vin.
lo lo trovo si perfetto,
lorché bevo cheto, cheto
questo buon liquor divin.

CALENDER: The Prophet Mahomet
was not in his right mind
when he forbade us wine.
I'find it indeed perfect
when I quietly drink this good,
this divine liquor on the sly.27

In the finale to Mozart's Abduction all the characters state in the
recurring refrain their admiration for the noble sultan; but then Blonde,
the saucy Englishwoman whom Osmin has been chasing, after expressing
her gratitude to Selim expresses her despisal of Osmin, who suddenly
interrupts the hymn of praise with his usual cacophonous viciousness.

KONSTANZE, BELMONTE, PEDRILLO, BLONDE, OSMIN:

Wer so viel Huld vergessen kann,

Den seh’ man mit Verachtung an!
BLONDE: Herr Bassa, ich sag’ recht mit Freuden

Viel Dank fiir Kost und Lagerstroh.

Doch bin ich recht von Herzen froh,

Dass er mich lasst von hinnen scheiden.

(auf Osmin zeigend.)

Denn seh’ er nur das Tier dort an,

Ob man so was ertragen kann.

Ich muss von dir auf ewig scheiden.

Wer so wie du nur zanken kann,

Den sieht man mit Verachtung an.
OSMIN: Verbrennen sollte man die Hunde,

Die uns so schiandlich hintergehn,

Es ist nicht linger auszusteh’n.

Mir starrt die Zunge fast im Munde,

Um ihren Lohn zu ordnen an:

Erst gekopft, dann gehangen,

Dann gespiesst auf heisse Stangen,

Dann verbrannt, dann gebunden

Und getaucht, zuletzt geschunden.

(lauft wiitend ab.)

KONSTANZE, BELMONTE, PEDRILLO, BLONDE, OSMIN:
Anyone who could forget so great a favor
should be regarded with contempt.

BLONDE: Lord Pasha, most joyfully I give you
many thanks for my board and lodging.
But I'm as happy as can be
That he is letting me leave.

For just look at that animal there—
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leave you for ever.
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OSMIN: We should burn these dogs,

who have so disgracefully deceived us.
it’s no longer to be _x.:.-_o. . N
My tongue almost dries up in my mout
to order their reward:
first beheaded, then hanged,
then impaled on red-hot spikes,
then burned, then bound
and drowned, finally flayed.

(He rushes out in a rage.)
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%ﬂnﬁmr music irmnr.‘ Mozart said, :QQow.: t wmoi _M.M,_mm MMVMV _M_MMMW nmw_-:nmm
i ical Muslim charac :
next few lines we find the typical A : I | vengelu nes
i hristian virtue of forgivenes .
relegated to Osmin, and the C 2 [ e i,
in ophrenic treatmen .
Selim—a perfect example of the schiz ment of (R s o
igui hen we remember tha .
And the ambiguity goes further whe e el
igi isti he final Janissary chorus combir 1
originally a Christian. But t  chorus co res the typital
i i i terized Osmin with p
rkish martial music that had charac ) -
M.M:B thus reminding us that the noble character 1s, after all, a Muslim
’

KONSTANZE, BELMONTE, BLONDE, PEDRILLO:
Nichts ist so hisslich als &‘n Ww.nrﬂ
Hingegen menschlich giitig sein,
Und ohne Eigennutz verzeihn,

Ist nur der grossen Seelen Sache.
Wer dieses nicht erkennen kann,
Den seh’ man mit Verachtung an!

CHOR DER JANITSCHAREN:

Bassa Selim lebe lange!

Ehre sei sein Eigentum!

Seine holde Scheitel prange
Voll von Jubel, voll von Ruhm.

KONSTANZE, BELMONTE, BLONDE, PEDRILLO:
Nothing is as hateful as revenge.
On the other hand, to be merciful, kind,
and selflessly to forgive
is the mark only of a noble soul!
Anyone who could forget this
should be regarded with contempt.

CHORUS OF JANISSARIES:

Long live the Pasha Selim!

Let honor be his due!

May his noble brow be resplendent
with jubilation and with fame.2%
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The main conclusion to be drawn is t

hat the abduction plot in the
ighteenth-century Turkish operas,

with its foiled rescue and magnani-
nous pardon by the sultan, represents a confrontation with and a

ejection of the ethic and ideology of crusading, of xenophobia, of
‘thnocentricity, an ethic that was represented in the medieval works by an
ibduction that succeeded and a thoroughly unregenerate infidel sultan.
I'he eighteenth-century works recognize and attempt to counter barbar-
ty and inhumanity in the Western tradition, and contribute to an emerg-
ng definition of the humane ideal, especially in German-speaking coun-
ries; and I have argued elsewhere that these operas were the major
radition called on in important works of Lessing and Goethe that further
lefined this ideal.** And we must remember that the military and political
ackground played a key role as a stimulus to the appreciation of Islamic
ulture. To be sure, ambivalence persists in these operas, especially iti the
ow-comic figure of Osmin, as we have seen, And even the noble sultan
ften seems to be noble merely because he is inwardly really a European.
fowever, he can still serve as an indicator that previous values are
hanging, as for example in Friebert’s The Serail, where the sultan
xpresses the view that “not only Europe, but also Asia can produce
irtuous souls,”! and more clearly in Grossmann's Adelheit von Veltheim,

‘here the pasha says to the Europeans after generously forgiving them
or their plot against him,

all I ask of you is that you sometimes remember that you found a
human being and a friend in the so-called barbarian world. . . . But

allow me to add, that I did not learn to act this way from the history of
your conquests of foreign continents.32

W. Daniel Wilson
University of California, Berkeley

Chronological List of Abduction Operas

The author has seen all of these w

orks except the two marked with an asterisk.
1 those cases, he relies on Walter P

reibisch for knowledge of the plot.
C = composer; L = librettist;

Libretti of almost all these operas were published within a year or two of the
emiere.

P = premiere

Turc généreux (an entree in Les Indes galantes)
C:  ].-Ph. Rameau
L: L. Fuzelier
P:  Paris, 1735

s Epoux esclaves ou Bastien et Bastien
C:  unknown
L:  unknown

P Paris, 1755 (?). MS is dated 1755.

ne a Alger
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; ie Pilgri hka
tre imprévue | Die Pilgrime von Me
L mmq”gzm,rlmm“@m;<<==UNE von Gluck Or sl
L: L. H. Dancourt, after Lesage and d’Orneva
P: Vienna, 1764

La schiava liberata™ )
C: Nicolo ._OBBa.:. I
W mmmﬁ%%&wmw_ﬂwmw. Set by Jeseph Schuster ."AU,_,nm..._ns, 1777) and as a
. ballet by Florian Johann Deller (Stutigart, 1768).

The Captive, a Comic Opera*
C: Charles Dibdin, et al.
L: Isaac Bickerstaff
P: London, 1769

Der Kaufinann von Smyrna (or Der Waarenhdndler or Der Sklavenhdndler von Smyrna),
e
eine Operetle. h Vol
: se ogler o o
m” MM%MMWMM w_”.v N. Chamfort, trans. ﬂ::m:w: mq_na-w..ww wnwsﬂww 5
m.. Mannheim, 1771. Set five more times between 1 an .

Pascha or Baron) von ﬁ::...r oder \.:aa .
oer mmen&n Mohanmww Franz Holly (Ondtej Frantisek Holy)
L: Carl Franz Henisch
P: Berlin, 1774

L'incontro improvviso J
m WMM@W.,MNMW”*M adapted from Dancourt’s libretto for the Gluck opera
above
P: Esterhaza, 1775

Das Grab des Mufti oder Die mc&. Geizigen
: Adam Hiller .
m” WM_MHM Gottlieb Meissner, after Les deux avares by C. G. Fenouillot de
lbaire de Quingey i .
P: Mwwvwwm, Sqm.w. Set twice later in the eighteenth century.

Das Serail, oder die unvermuthete Zusammenkunft in der Sclaverey zwischen Vater, Tochter
und Sohn ]

C: Joseph von Friebert

L: Franz Joseph Sebastiani

P: Erlangen, 1778 (at the latest)

Laide If] Amad Mozart
C: Wolfgang Amadeus Mo )
L: >=nr,mnwm Schachtner (after Das Serail, w?.%nv fniched
P:  Frankfurt, 1866. Written 1779-80, remained unfinished.

Adelheit von Veltheim. Ein Schauspiel mit Gesang
C: Christian Gottlob Neefe
L: Gustav Friedrich Wilhelm Grossmann
P:  Frankfurt, 1780

Belmonte und Constanze oder Die Entfithrung aus dem Serail
C: Johann André
L: Christoph Friedrich Bretzner
P:  Berlin, 1781
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Die Entfiihrung aus dem Serail
C:  Wolfgang Amadeus Mozart

L:  Gottlieb Stephanie the Younger (after Bretzner, above)
P.  Vienna, 1782

L7
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Review Essay: Recent Works on
Eighteenth-Century Scottish Life and Thought -

QD

Between 1660 and 1830 Scotland was transformed: a poor provincial kingdom
becaime a partially modernized and somewhat prosperous province which by .nra
1780s could boast the world’s leading medical school, its most innovative banking
system, a flourishing manufacturing sector, distinguished printing, and even a
capital ornamented not only by a “new town” but by a group of philosophers surc
made plausible its claim as the Athens-of the north. This complex transformation
has been the subject of numerous recent studies which this essay will review.

I. Bibliography and Reference

Bibliographical and archival control of the sources for this period of Scottish
history have been improved by three publications which supplement the materials
published annually in various journals. In 1981 The Economic and Social History
Society of Scotland began publishing a series, the first volume of which (Scottish
Economic and Social History) is edited by T. M. Devine and T. C. Smout, two of
Scotland’s most distinguished economic historians. This annual, which surveys
current work in social and economic history, contains articles, reviews, a yearly
bibliography, as well as a register of on-going research.

Of particular interest to Americans will be Scotus Americanus: A Survey of the
Sources for Links between Scotland and America in the Eighteenth Century, by William R.
and C. Helen Brock (Edinburgh University, 1982). This book “offers a general
survey and commentary on the Scottish links with the American colonies in the
eighteenth century . . . [and] an outline guide for those who wish to investigate
more fully either the story as a whole or the history of families, business
partnerships, and American settlements” (p. v). Their book provides a good
introduction to the topic and incidentally tells us much about the vitality with
which the Scots confronted their problems, but the Brocks themselves make no
claims for the completeness of their work. Its extensive guide to archival sources,
bibliographical notes, and short bibliography can be supplemented by items
discussed in Andrew Hook's Scotland and America: A Study of Cultural Relations,
1750-1835 (Glasgow and London: Blackie, 1975). The third useful reference
collection is a series of paperback volumes somewhat pretentiously called Scol-
land’s Cultural Heritage (History of Medicine and Science Unit, University of
Edinburgh, 1981 £f.).2 These books, overseen by the late Eric Forbes, contain brief
biographies of the Fellows of the Royal Society of Edinburgh; and a volume is
planned for the members of its predecessor, the Philosophical Society of Edin-
burgh, 1787-83. Since almost everyone who counted in Scottish intellectual life
between c.1780 and 1830 was a member of the RSE or PSE, these entries will be
valuable research tools; they include lists of portraits and publications, manu-




