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MUSICAL GUIDE: PART III

0 | /
3 T 1 1 1 1 1
” . } i — T . 1 : T f 1 Y T T T H
(e S ——— —F :
1 1 1 L _d i w1
[ T [ 4 .d:'—d: T 4

§. 11. In writing the canon one proceeds as follows. When the first voice has been
written out as e as it will go, then on the sume line the other voice is written in reverse
(without a closing sign | fermata]), starting from the end, as for example:

First Voice
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Here the second discant voice starts from the end, going to the beginning, and is written
through [to the end] in the same way.

§. 12. Summa Summarum, write a canon however you will, the ear will not be pleased;
yet it is indisputable that music is for the ear and not for the eye, and even less for the
stomach, because Venter caret auribus [the stomach has no ears].® Therefore, I shall stop
now and not begrudge canon-lovers the pleasure of writing a canon so artfully, so neatly,
so prettily, and so beautifully. T have herewith wished to protest [most] solemnly while
doing my utmost not to denigrate them, but even less have T striven to imitate them,
because 1 do not believe this farce is worth the trouble, and it would be a pity and a
shame to waste precious time on them [canons]. Therefore, I closc the chest wherein the
monster of the canon is contained and wander on to . ..

CHAPTER II1
On Motets or Mutets

§ 1

THE explication of Motets I leave to the peasants of Thuringia since they will keep to
[the style] of Hammerschmidt’s! time for the rest of their lives (just as the peasant girls of

8 This expression also appeared in the Intro. to Pt. 1, § 6.

' Andreas Hammerschmidt (¢.1611-85), a German organist and prolific composer of sacred choral music, was highly
regarded during his lifctime, particularly by Heinrich Schiitz. Although Niedt respects Hammerschmidt’s music (see
Pt. 111, Chap. 1, § 11), he rightly obscrves it is written in an carlier style.
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Altenburg have inherited their boots and, as have the Spaniards, their short cloaks from
their ancestors).

§. 2. Actually, a type of Motet is common in sacred style, in which a Vers from a
chorale or church song is introduced and ordinarily sung by the discant. At the same
time, the other voices, i.e. the alto, tenor, and bass, perform a polyphonic setting of the
proverb or passage from the Bible, as the following text will show:

Chorale

When Thou awakest the dead on that day,

Then extend Thy hand also to my grave;

Let Thy voice resound and arouse my body

And lead 1t transfigured to the company of the chosen.

Text: 1 Cor. 15: 52-3: The trumpet shall sound, and the dead shall be raised
incorruptible, and we shall be changed. For this corruptible must put on incorrup-
tion, and this mortal must put on immortality.?

§. 3. If I would not get the reputation of a musical Pietist,® I could write more on this
and show in which manner I am accustomed to composing motets. But since there is not
space enough to do this with notes, I shall forgo it this time and refer devotees to Motets
written by other clever composers. God willing, two of my musical creations shall doon

e the Tt Jof day ], mmely

(1) The Helden-Drama [epic poem] performed at the funeral of the late Lieutenant
General Teamp on 19 November 1704 and

(Y 'Uhe Suneste Cevect an eeneme Songe Gledochre |'Uhe Last udvement as w poeme fog
volee | !

In both picces diflerent chorales with Motets can be found. From these, the manner of

their composition can be learned.

§. 4. The most important thing to be observed, I believe, is that the chorale agrees
with the Biblical text in meaning and expresses the same theme and import. Otherwise, it
would turn out as ridiculous as the Inventiones of a certain village cantor in Saxony,
intended for a parish fair or, as the common man calls it, ‘Kirmes’ [an annual fair
commemoraling the orviginal consecration of a given church]. The text from T.uke 19:9 was

? The translations of this and other Biblical texts are taken from the Authorized Version.

* The followers of Pictism, a reform movement in the German Lutheran Church during the seventeenth and
cighteenth centuries, tried to rencw the devotional ideal in Protestantism.

4 The text to the former was indeed published in Copenhagen in 1704, suggesting that Pt. ITI was written before the
year 1704. In Chap. 1v, § 5, Niedt states that he wrote Pt. ITI while living in Copenhagen. (Sce also the note to the Pref. to
Pt. I1] and the Introduction to the Translation, p.xvinff.) Except for a Recitative and Arioso which appear in Chap. vi,
§ 13 of this part, the latter composition does not appear to have survived.
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properly explained from the pulpit and then this cantor combined it with the following
Chorale: )

Text: Luke 19:9 This day is salvati(‘;n come to this house, forsomuch as he also is a
son of Abraham.

Chorale

They teach nothing but false cunning,
Whatever human wit invents;

Their hearts are not in tune,

Founded on God’s Word.

The one chooses this, the other that,
They sow discord exceedingly,

And beam so fine without,

These go together now like bacon in cold fruit soup or like a fist in the eye.

§. 5. Even more ridiculous was the following [Motet] which a schoolmaster from
Thuringia composed in honour of his minister’s young daughter. 'T'his | young maiden|,
wits by the will of God with child (supposedly without her knowledge [1]). For this
reanon she had to do chureh penanee in public, as is customary. "Uhe hymm, S lave merey
onme, O Baord, ete D wcsung 1o her rgghe atter the conclusion of the wermon, e whic o time

this dear hutde daughter kneels betore the alte 10 histen 1o her teat, Now the nuniste
proposed to the schoolmaster, who believed himself to be the most elegant composer, to

weC e Ty Thave merey on o, O Ford, et asoa Motet, insieh a way that the shane

of his dear daughter would not be so great. 'I'he proposal was a good one! 'Lhe
schoolmaster chose the following text to go with the Chorale in order to make his motet
impressive:

Text Ps. 128: {1-3] Blessed is every one that feareth the Lord, that walketh in his
ways. For thou shalt eat the labour of thine hands: happy shalt thou be, and it shall be
well with thee, Thy wife shall be as a fruitful vine by the sides of thine house: thy
children like olive plants round about thy table, etc.

Chorale

Have mercy on me, O Lord,

According to Thy great compassion;

Wash away and cleanse me of my misdeeds;

I recognize my sins and do deplore them . ..
(and so on throughout the entire stanza)

Any half-wit can easily see how consoling such a motet must have sounded. But T must
hasten on to ...
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